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For clarification regarding my approach to tradition, in the face of false claims made about my books by an individual pursuing a barely hidden personal agenda – “Cassandra” (Sue) Latham –  I wish to draw attention to the following statements I have made in the revised edition of ‘Traditional Witchcraft – A Cornish Book of Ways’:

“…The book was put together from selected parts of my own working notes that have, over the years, continually formed along my inquisitive treading of the witch’s path here in the far west of Cornwall. I made no claims that its content told of practices, beliefs, and ways entirely unchanged from those of Cornwall’s historic practitioners; such a book would little serve the needs of the contemporary practitioner, as well as being an impossibility. There was no one ‘set in stone’ organised Cornish witchcraft tradition; folk-magical practice has always been largely unique to the individual practitioner, and it is an organic way that evolves and changes. What the book did contain were some of the practices, beliefs and ways of myself, and of my ‘colleagues’; a workable way of modern traditional Cornish witchcraft drawn from Cornish and West Country witch-traditions, rites, charms, and ways of divination, and from all that I have learnt from other traditionally inclined Cornish magical practitioners and Crafters…” From the preface to Traditional Witchcraft – A Cornish Book of Ways

“…It cannot be claimed that the ways of the contemporary practitioner remain unchanged from those of 19thC and earlier practitioners, for such would be absurd, and to attempt it via unchanging adherence to antiquity does not gain the ‘badge of authenticity’ but results only in empty ‘historical re-enactment’. Authenticity rests in living practice, which must by its very nature change and evolve with the passage of time. Honesty and discernment in one’s study and practice and the procuring of results are the only authenticity stamp there is…” From the introduction to Traditional Witchcraft – A Cornish Book of Ways

To be a modern traditional practitioner does not mean that you claim unbroken succession to the historical practitioners who inhabited a time and a world very different to our own – it is to have a passion for the folk-magical heritage of the past, to draw on it for inspiration and make use of the useful in the world we inhabit today.

“Of course, time brings change and it cannot be claimed that the West Country’s magical practitioners operate in an entirely unchanged manner from their nineteenth century and earlier counterparts, for we are a different people living in very different times, operating in the presence of many different influences. However it is a trait of all true Traditional Crafters to utilize and adapt all that is found to be of use, just as our nineteenth century predecessors had done in their taking up of newly available ceremonial magical texts, embracing the grimoire tradition; adapting and co-mingling them with their inheritance of local folk-magical practice. Traditional Witchcraft has thus always been modern, in whatever period of history it is practiced. This is at odds with the cold ‘academic historian’ who rejects, in almost autistic fashion, the possibility that such traditions can change, adapt and evolve with time and retain authenticity. However, authenticity does not reside in unchanging and stagnant adherence to the past for, as I have said elsewhere, such would be mere historical re-enactment, not Witchcraft. Authenticity in modern Traditional Witchcraft resides in two areas; in the producing of results, and in being rooted firmly in one’s local historical folk-magical traditions, yet ever refining and evolving, with discernment, for current needs…” Gemma Gary 2010

“…I am not that sure I am entirely happy with the term “traditional” in the context of witchcraft. It means different things to different people and therein is the difficulty. To many people, “traditional” implies something that is old and unchanging – something that is stuck in the past, whilst others use the term to imply that their Craft is more authentic and ancient than someone else’s. Neither of these are ways in which I like to see the term used within the context of witchcraft. For me, tradition is a living thing, and for living things to survive they must change and evolve, otherwise they stagnate and die. Thus in my usage, “traditional” refers to forms of witchcraft that draw upon, or have their roots in the often regional old folk-ceremonial practices of the past, which have themselves always changed and evolved with time which is why they are still with us, but that adapt them for current needs rather than adhering to them unchangingly. To do otherwise, I feel such forms of witchcraft become stubborn acts of historical re-enactment, or an academic exercise rather than the Arte Magical…” Gemma Gary interviewed by Michael Foster 2011
The claim that I have only lived in Cornwall since the late 1990s is not only culturally racist, it is also completely untrue.

