	A Response to Bruised Egos 

'...Sharp Arrows of the Mighty, with Coals of Juniper...'
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	Because, in her latest published attack on my character, our local media witch (pictured above lurking behind her partner) and self-appointed arbiter on which forms of witchcraft can and cannot be practiced in “her” village appears to have grossly misunderstood the nature of my Craft and writing, it is necessary here to draw attention to the following statements I have made in the revised edition of 'Traditional Witchcraft – A Cornish Book of Ways': 

"...The book was put together from selected parts of my own working notes that have, over the years, continually formed along my inquisitive treading of the witch’s path here in the far west of Cornwall. I made no claims that its content told of practices, beliefs, and ways entirely unchanged from those of Cornwall’s historic practitioners; such a book would little serve the needs of the contemporary practitioner, as well as being an impossibility. There was no one ‘set in stone’ organised Cornish witchcraft tradition; folk-magical practice has always been largely unique to the individual practitioner, and it is an organic way that evolves and changes. What the book did contain were some of the practices, beliefs and ways of myself, and of my ‘colleagues’; a workable way of modern traditional Cornish witchcraft drawn from Cornish and West Country witch-traditions, rites, charms, and ways of divination, and from all that I have learnt from other traditionally inclined Cornish magical practitioners and Crafters..." From the preface to Traditional Witchcraft - A Cornish Book of Ways
"...It cannot be claimed that the ways of the contemporary practitioner remain unchanged from those of 19thC and earlier practitioners, for such would be absurd, and to attempt it via unchanging adherence to antiquity does not gain the ‘badge of authenticity’ but results only in empty ‘historical re-enactment’. Authenticity rests in living practice, which must by its very nature change and evolve with the passage of time. Honesty and discernment in one’s study and practice and the procuring of results are the only authenticity stamp there is..." From the introduction to Traditional Witchcraft - A Cornish Book of Ways 
It should be clear from this (I really don't know how I can make it any clearer) that despite this woman's accusations in her and her partner's extensive web and social media attacks on my personality, I do not make any claims that I, the form of Craft I practice, or the content in my first book, have any kind of unbroken direct line to the historical practices of 'witches' and 'Cunning folk' past. I am a modern traditional witch; I practice a personal form of contemporary witchcraft drawing heavily upon the folk-magical traditions, particularly of Cornwall and Devon. These recorded historical practices and traditions, which are accessible to all, inspire and inform my Craft and writing. It should also be clear that I agree entirely with her statement “...there has never been anything before called Traditional Cornish Witchcraft...” and I’m not aware of anyone having made such a claim to the contrary - I certainly haven't, which is why I describe my practice as modern traditional witchcraft. 'Traditional witchcraft' is itself a modern term. 

My second book however, 'The Black Toad', deals exclusively with examples of magic and ritual that have been practiced historically in Cornwall, from the late 19th century and earlier, as well as more recently. Again, this book draws upon research material that is available to all.

To be a modern traditional practitioner does not mean that you claim unbroken succession to the historical practitioners who inhabited a time and a world very different to our own – it is to have a passion for the folk-magical heritage of the past, to draw on it for inspiration and make use of the useful in the world we inhabit today. 

What is particularly puzzling in this woman's latest attack (which forms a chapter rejected from the new edition of her autobiography by her current publisher because of its potentially defamatory content), is her following statement:

“I have a very strong adverse response to those who claim that their way, or in this case tradition, has authenticity without any evidence of historical precedence. Given the way I am, you can imagine my reaction when I found out that there was just such a movement created, not only down here in West Cornwall, but within my own village calling itself Traditional Cornish Witchcraft (TCW)!”
Aside from the fact that some of my practices do indeed have historical precedence, others I have developed myself, drawing inspiration from historical practice, it is more than a little hypocritical for her to demand historical proof of continuity of anyone who uses the term ‘traditional’ when she offers no such evidence herself to back up her public claim to be a “Pellar”, thus by her own standards suggesting a direct line of continuity between her practices and those of historical Cornish magical practitioners. Neither does she care to provide the proof she demands of others for her own claims to come from the ‘Old Craft’/’traditional witchcraft’. Also, It is not clear what she means by “a movement” or what she means by her reaction when she “found out” about it (and this is the first time I have heard about this supposed TCW movement!). She can only be referring to my writing or to my small private working group which is based largely on the material I write about, and keeps itself very much to itself. Given her apparent “strong adverse response” to my Craft and writing, it is puzzling as to why it has taken her so many years to say so. For years, this woman has claimed to be a 'close friend', and has known me long before 'Traditional Witchcraft – A Cornish Book of Ways' was written. When the book was published in its first edition (in which she was numerously mentioned and photographed) by Jane Cox and I on our founding of Troy Books, she appeared very supportive, complimented the book and approached us about publishing her autobiography. It is Ironic that a major reason for the need to create a revised edition of my book, was due to her presenting the relationship between the Bucca and Penglaz to me as an authentic tradition, when this turned out to be untrue with no historical precedence whatsoever.

On four separate occasions I was asked by this woman, and her partner, to assist in magical work. On each occasion in opening and closing the workings, this woman insisted that we follow the ritual formula as set out in 'Traditional Witchcraft – A Cornish Book of Ways'. On another occasion, I was invited to their home by this woman so that I could be present whilst she initiated he partner as a 'Cornish Wise-Woman'. There she was, throughout the ritual, with my book in her hands, reading word for word the rite of dedication whilst her partner carefully performed each of the actions. Those who have read this ritual in my book will be familiar with the red, black and green plaited cord that is made during the rite. Her partner can be seen wearing this cord in these photographs. Later I was to hear that, with her participation, her partner had formed a new coven in the village 'The Betwixt the Horns Coven' which used Traditional Witchcraft – A Cornish Books of Ways' as a basis for their rites.

Those of you who attended the Pagan Federation Devon and Cornwall 2010 conference may remember the closing rite, which was performed by this woman and her partner, with a 'Penglaz 'Oss – the skull of which was obtained by myself, the costume for which was made by my mother and I. The script spoken, and actions performed during their ritual were drawn directly from the closing rite, and the rite of the Troyl in 'Traditional Witchcraft - A Cornish Book of Ways'. The pair can be seen performing my rite of the Troyl in this photograph, using the crossed horned hand genuflection gesture which readers of the book will be familiar with.

When the pair were to be handfasted in October 2010, They asked me if I would perform the opening and closing ceremony with my brother in the Art JackDaw. I declined, but accepted a small role in the ceremony involving their handfasting cord. Ritual material from my book was used within their ceremony.

Again, If this woman genuinely holds such a disapproving view of my personal approach to witchcraft and my writing as she claims, along with the “witchcraft movement” it has supposedly spawned in “her” village, why has it taken her so long to say so, after nearly five years of incorporating it into her personal magical work, using it to take her partner through a rite of passage, requesting it at her handfasting, performing it in front of a whole conference hall full of people etc without once expressing any misgivings regarding the authenticity of my writing, or my use of the term traditional?

Her public attacks against me began almost immediately following publication of 'The Black Toad' (which, unlike the first book, contained no mention of her), and escalated following the decision made by Jane Cox and myself to cancel her publishing contract as a result of our increasing discomfort with her and her partner's treatment and behaviour not only towards myself, but to others in our community. Their constant publicity seeking antics in the newspapers, glossy magazines and television, had become increasingly uncomfortable, even embarrassing to observe. For example, following one television show, they were online bemoaning the fact that comedian Sue Perkins had described them as 'Satanic', how offended they were and how damaging such stereotyping was to modern paganism. Shortly after they appeared on television with comedian Paul Merton, actively playing up to the stereotype that pagans perform human sacrifices. In courting the media, resulting in their details and image being syndicated to the popular press, they are now dragged up when negative tabloid 'news' tenuously related to the occult in Cornwall surfaces example. 
Why the publication of a collection traditional West Country magical practices should provoke someone who, up to that point had claimed to be a “close friend” and supporter of my work to launch an extensive web-capaign against my work and character, we can only draw our own conclusions.

Throughout it all and until now, we have made no public comments about the matter, and had hoped that she would begin to get on with her own life instead of negatively fixating on me and my work. However, to find that she fully intended to continue her obsessive campaign in published book form was too much and it is time to tell the truth of the matter as I have experienced it.

I thank Mogg Morgan of Mandrake Books for his sensitivity and watchfulness. My thanks also to my supportive readers who understand the true nature of my approach to witchcraft, particularly with regard to authenticity and tradition:

“Of course, time brings change and it cannot be claimed that the West Country’s magical practitioners operate in an entirely unchanged manner from their nineteenth century and earlier counterparts, for we are a different people living in very different times, operating in the presence of many different influences. However it is a trait of all true Traditional Crafters to utilize and adapt all that is found to be of use, just as our nineteenth century predecessors had done in their taking up of newly available ceremonial magical texts, embracing the grimoire tradition; adapting and co-mingling them with their inheritance of local folk-magical practice. Traditional Witchcraft has thus always been modern, in whatever period of history it is practiced. This is at odds with the cold ‘academic historian’ who rejects, in almost autistic fashion, the possibility that such traditions can change, adapt and evolve with time and retain authenticity. However, authenticity does not reside in unchanging and stagnant adherence to the past for, as I have said elsewhere, such would be mere historical re-enactment, not Witchcraft. Authenticity in modern Traditional Witchcraft resides in two areas; in the producing of results, and in being rooted firmly in one’s local historical folk-magical traditions, yet ever refining and evolving, with discernment, for current needs...” Gemma Gary 2010

"...I am not that sure I am entirely happy with the term “traditional” in the context of witchcraft. It means different things to different people and therein is the difficulty. To many people, “traditional” implies something that is old and unchanging – something that is stuck in the past, whilst others use the term to imply that their Craft is more authentic and ancient than someone else’s. Neither of these are ways in which I like to see the term used within the context of witchcraft. For me, tradition is a living thing, and for living things to survive they must change and evolve, otherwise they stagnate and die. Thus in my usage, “traditional” refers to forms of witchcraft that draw upon, or have their roots in the often regional old folk-ceremonial practices of the past, which have themselves always changed and evolved with time which is why they are still with us, but that adapt them for current needs rather than adhering to them unchangingly. To do otherwise, I feel such forms of witchcraft become stubborn acts of historical re-enactment, or an academic exercise rather than the Arte Magical..." Gemma Gary interviewed by Michael Foster 2011 
To correct another inaccuracy regarding the time I have lived in Cornwall – I have lived in Cornwall permanently since the beginning of the decade mentioned, not its latter years, prior to that living part of each year in Cornwall with my grandparents.

 




